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at his dignified aloofness and at his sense of moral
detachment.

There is one other representation of the work of Piero
della Francesca in the Gallery, the impressive figure of
Saint Michael and the Dragon (No. 769), which is
yet another proof of Piero's impersonal but dominating
art.

Between the two masterpieces of Piero della Fran-
cesca hangs the well-known Madonna and Child
with SS. Jerome and Dominic (No. 293) by FILIP-
PINO LIPPI (1457-1504), the son of the more cele-
brated Fra Filippo. On the Virgin's right kneels the
Hermit Saint clasping the penitential stone and on her
left we see St. Dominic with the lily and the book and
the inkhorn at his side.

The figures of the Virgin and her attendant Saints
are set in a beautiful landscape in which the artist's
love of nature is clearly felt; flowers and plantains grow
up on every side and each one is painted with an exquis-
ite precision. In the rock on the left, we have another
view of St. Jerome, this time at prayer, whilst, below,
his lion is warding off a bear from intruding upon his
master's meditations. Animal life appears greatly to
have attracted the artist for higher up in the rock sits a
squirrel and in the tree behind St. Jerome a bird is feed-
ing three nestlings. In the sky, too, a wild duck is being
attacked from above by an eagle.

On the extreme right is a house on a hill and some
men are walking in the fields. On the hill in the centre
is a steep winding road along which a saint is driving
a donkey. This figure gives much cause for wonder, as
not only is it difficult to perceive its significance but it
is also curious that the artist, having drawn his animals
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